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Editorial 

Issue thirty of Colloquy: text, theory, critique is a general issue and has six 
articles, an original work of creative writing, a review article and four book 
reviews. The breadth of these works demonstrates Colloquy’s versatility 
and aim to be a platform for postgraduate, early career researchers and 
more established academics. 

The issue begins with Warwick Mules’s article, “The Limits of 
Heidegger’s Earth,” which explores an alternative to the traditional interpre-
tation of Heidegger’s earth as romantic or reactionary; a lesson in re-
harmonising with nature to avoid technology’s exploitation. Mules posits 
that instead of considering Heidegger’s use of earth as signifying a time be-
fore technology or a place of nature somehow divorced from technology, 
that it can be considered the “not” of technology; that which defines through 
its other. This concept of “othering” is also present in Evie and Zachary 
Kendal’s article “Consent is Sexy,” which focuses on issues of sexual eth-
ics and gender identity in MTV’s paranormal series Teen Wolf. Exploring 
the relationship between paranormal romance and the gothic, Kendal and 
Kendal consider the impact of positive and negative representations of 
consent in series targeting a young adult audience.  

Angela Schumann’s “‘But as a Form of Wax’: An Ecofeminist Reading 
of Shakespeare’s A Midsummer Night’s Dream” examines the work of ar-
guably the most canonised writer in English literature, but from the as-yet 
relatively unconsidered perspective of ecofeminism. Schumann argues that 
rather than upholding the gender values of his time, Shakespeare’s works 
give us a subtle critique of these roles. Writing against several theorists’ 
readings of the play A Midsummer Night’s Dream, Schumann aims to prove 
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to the reader that this Shakespearean play may indeed be read as an eco-
feminist text, and that this kind of critique may be read into historical texts 
in new and important ways. Also discussing a well-known writer, Arka Chat-
topadhyay uses his article, “‘One loses one’s classics’: Samuel Beckett and 
the Counter-canonical Use of Canon” to frame Beckett’s work using Harold 
Bloom and Maurice Blanchot. Chattopadhyay discusses Beckett’s use of 
intertextuality and argues that instead of upholding the trust placed in the 
canonical works Beckett references, the writer deliberately uses misre-
membering to undermine these texts, and is thus counter-canonical. This 
argument is built mainly through a reading of How It Is as Chattopadhyay 
draws on both the text and the works written around it. 

James Kent’s article, “The Finding of Voice: Kant’s Philosophy of His-
tory,” looks at the Kantian view of human progress as inevitable. The find-
ing of voice described is an act of maturation, part of a one-way journey in 
which the human race abandons barbarism for enlightenment on its way 
toward moral perfection. In the final article of the issue, “Making Sense of a 
Sense of Place” Brian Spittles examines how humanity relates to the envi-
ronment and places, exploring the use and development of the term “sense 
of place” in Western literature. Tracing this phrase and its close relations, 
“spirit of place” and “genius loci,” Spittles presents a survey article that 
draws on sources from very different periods of time to suggest where, and 
how, this term has come to be used today, and what this may mean. In-
cluding tables and graphs, Spittles aims to draw attention to how we often 
use “sense of place” as a generic term, even though it has a very specific 
history. 

Presenting an intricately suggestive piece of creative writing, Anna 
Douglass’s “The Disintegration of the Persistence of Hamlet” raises more 
questions than it answers. Utilising clever instances dialogue and gender 
ambiguous pronouns, this work targets the heart of Hamlet’s character and 
the gender relations of the play. Further, Douglass uses a shifting setting 
and doubled words, for example, “(w)hole,” to never quite come to an an-
swer, much like the riddle at the heart of the piece, but to remain in a state 
of highly suggestive doubleness. 

Reviewing the new book of translations of Sappho, Sappho: A New 
Translation of the Complete Works by Diane J. Raynor and André 
Lardinois, Siobhan Hodge makes a convincing argument as to why new 
translations such as these are not only necessary, but add to scholarship in 
significant and fascinating ways. Hodge compares this book to several oth-
er translations of the poet Sappho, and especially to Anne Carson’s If Not, 
Winter: Fragments of Sappho to highlight the different decisions translators 
make when engaging with works, and the results that these have for both 
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readers and scholars around the world. In addition to this review article this 
issue of Colloquy contains four book reviews by Evie Kendal, Andrew 
McLeod, Jessica Durham and Rosalind McFarlane. 

On a sad note, following the successful release of issue 30 Colloquy 
must now farewell Rosalind McFarlane as Editor-in-Chief. Rosalind’s con-
tribution to the journal has been invaluable and her commitment to support-
ing the research of postgraduate students and academics has been greatly 
appreciated. Rosalind is leaving to pursue a position in Monash University’s 
English conversational program, which supports the development of lan-
guage skills of international and domestic students. On behalf of the edito-
rial team at Colloquy we wish Rosalind all the best in her future role. 

 
 

Evie Kendal and Rosalind McFarlane, Editors-in-Chief 
 


